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AND HIS
STRENUOUS
OPINIONS

J

———

You should never think of interviewlng
Ameold Daly in the usual manner. Ib
order to understand his method of belng
integvlewed you must understand bim—
his impetuocsity, his enthualasm, bis lra-
patience—in a word, the charaoteristics
of the Celt.

His entranoce is abrupt, and he tempers
it with an apology for being late. As ha
\s two minutes ahead of time this might
AppDelr unnecessary, but you must re-
member again that the apology of the Celt
is never made for real sins, but merely
to egtablish at once the pleasant relation-
ship which comea from being able to for-
give somebody something.

Haviog

ted at times by impatient move-

ments about the reception room of his apart-

ment, by making wild thrusts at an Imagi-

pary ‘ensmy in midair; by pounding the

as i It represented the pulpit edge.

He has the sloquence of the Calt; he never
hesitites for an idea.

*¥és, I have been taking a rest,” he says.
2 to break away every little while.
Just get out of town and forget everythbing
for & day or two.” He takes a bottle of
medicine from his pocket, places it on the
table, takes it up, shakes it vigorously and
replaces it. “You see the doctors bave

me some dope medicine to take. I
to bave rested another day.

*There is nothing in the world quite so
ingldious as work. You begin and little by

work more and more.

“You have enthusiasm and ambition and
the work comes easy. You add another

or another ambition to the load
e as if they were straws.

*Yéu see men and women breaking down
all about you; you laugh and say: Not for
me. I am made of different clay from
that.! You goon.

*You potice that one or two tamiliar |

{aces are gone and you hear that 8o and 8o
has Bad heart failure or met with an acol-
dent, and still you smile in & superior way.
Nature puts in & word, She says,
‘All t, old chap, you go right on if you
want to, but I stop. Do you understand?
I stop.'
*Parhaps you laugh again, perhaps you
do go on after Nature has put in her word of
warning. If you do, you do it as your

*You think I am saying this because
a day's illness? Not at all. I
am saying it because the ides came to me

things.
to express just what is in my mind at
moment; and, crossing the street,
dodging two huge automoblles, which
nearly knocked me over, I thought: “What
and where are we going? What do we
stand for at this moment in the eyes of
sternity? When you see a man, disguised
behinl & pair of huge goggles, hurling
himself through spaoce at the rate of a mile a
minute, in a machine which looks like a
croes between a demon and a spider, what
does it signify? When you go s mental
step further and realize that this man
represents his day and his type, what is
the cenclusion?

“Do you suppose for & moment that God
had such a world In view In his great schems
of creation—a world of flendish bita of
iron and steel each trying to get nowhere
in the quickest time? A oity full of men
and women whose greatest prayer of
thankfulness is uttered because they get
across a street without belng knooked down?

oriticlera with ooe |
diplomatio etroke, he begins to talk, & talk |

' aky folt the repose and serenity of the place
| 1 rualized that that was life, the life we all
| oughit to lead, Then 1 came baok—back
to & madhouse, and it s in the stress of
momonts like these, moments of oontrast,
that in spite of yourself you stop and think
and question.
“Perhaps in 500 years, perhaps In 6,000,
men, wise men, will look baock at this time
| and oall it the measles era of oreation. That

|
|

what the ohorus wantod as well, When
they got through thare was just about as
much Southern languor left us would stook

the head of a pin,
“That b« why 1 like Shaw's plays. that is

why 1 play them. Not Lecauss they are a

| fnd. They .are not u fud. They are dew-
tinad to endure.
“Hea s the only mun | know who writes
with a truthful regard for litmary values
and dramatio construction., Browning bad

literary valne, hut, poor okl gentleman,
he had absolutely no idea of construction.
*The method of procedure of the phay-
wright, the popular playwright, is this,
He pays to himself, “The peopls want seoti-
ment, they want lovemaking, perhaps
somas obetructions and a fourth act which
ends happily, sending them away from
the theatre feeling pleatantly disposed
to the world at large.'
| "Shaw differs from the reat in this, that
] the man has something to say, something
| real, something valid, something abeo-
| lutely worth while. He takes the tricks
‘ in the trade of the playwright to say that

| something. He does not simply pus the

timent s false '
| Bt o thruat aside that seatimeatality,
| to rouse ourselves from tal and
loocnn facts squarely UnNoOMPpromis-

| ingly and muke others look with us, that

means strenuous work, unremite labor, |

but It means success as well man
should be just as ashamed of making money
out of the incredulity of grown up chil.
dren, as he should be of be g Oune
uo wore disgraceful than the other.

*The stage i cumbered with men and
women, allstriking false notes and all know.
| Ing it, going on season after ur’.on playing
‘ with lﬁ: same primitive abllities, never
improving, never ohanging. It Is only the
mental actor who im mvu—ocﬂd he must
{mprove, he cannot hulp it. YOry year
will find him a better actor, for the quality
of mentality does not stand still,

“But to go back to Bbaw. People are
| always putting him and lbsen in juxta-

oaition and asking you to differentiate.
f do not know 'h{, exoept that they are both
| men who are telling great truths, tearing
| "down sophistries and falaities, making the

publio, In l.pim l?’ l:hom.olru. ses human
pature as it really ls,
*Both have *the t of drama
struotion. I consider ‘Candida’ almost
perfeot fn ita construction. I oconsider
Ghoatas' equally so, but I do think that Shaw

tio oon-

ARNOLD DALY AS THB POET IN “CANDIDA.”

there is for the child who is passing through
the measles epoch. He will get beyond
it and look baok to laugh at it and be thank-
ful thas it was a childish disease and scon

over.
“For the stage what the majority of
people ssem Lo want is a locomotive engineer
to arrange matters for them. A stage
manager who knows his business is not
desired. They want nolse and a glare of
oolor and eleotrio lights, all red and green
and yellow—they are so pretty, you know,
like fireworks.

“Onoe, long ago, I was putting on & musi-
oal comedy ocalled ‘The Girl from Dixie.’

of that little, insignificant piece, for I wanted
it to be real, I wanted to work out the great
desire for truth, and I tried my best to
infuse a little of the languor and the re-
laxation of a Southern atmosphere.

“I was laughed at by everybody about
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“THE EXPRESSION OF REMORSELESS AMBITION."

nr’h sane who hcn\‘-uoh pointa of

*Of courss they are not! They are mad,
pad as March bares!

*When I got down to Lakewood and
breathed the deliclous air, looked at the
majestio oathedral pines towering to the

the stage, and I shall never forget my feel.
ings that first night when from my dress-
ing room I heard the wild whoop which
sounded like Indians executing & war danoce
and was told that my nioely trained chorus
had broken loose and was giving the au-

Four weeks I worked hard on the detalls '

is exactly what it is, and there is about a8 | tricks together cleverly to hide the fact
muoch real happiness and satisfaction as |

| that he has nothing at all to say.
| *In ‘You Never Can Tell' much dis-
| cussion has been raised in regard to the
ending where Va'entine, after he has gained
the girl’s consent to marry bim, i not
elated by the wvictory, but is, on the con-
trary, rather depressed as he faces the
matrimonial problem which means to every
man the loss of his freedom.
| *Why should thero be any discussion?
| 8imply because people don't know the
| truth when they hear it

*It has been one of the accepted traditions
of life, Just as it bas been of the stage, for

T A A
BN

vantage over Ibeen in this—that
and Ibeen a Norwegian.

“That means that when Ibeen wants to

he pauses and gives

a - Bb:lv uinpwlmt:l.!hha l;ughi
ms person er ugh.

t of us do; oertainly x.nllo-

Saxons do.

“There are lota of stories afloat about
Bernard Shaw, all of them with the same
amount of truth that you would expeot.
The real fact is that w lives the life
of a saint, He would be canonized by the
Church if he had been born in another ugo.

“When I say that, ] mean that he does
nothing that his conscienoe could condemn
him for. I believe that Tolstol is another
man of the same type. They are men whose

“IDEALS ARE FOR CHILDREN."

"

B

: don't inolude half a dozen small

| are much to blame for their o

LDREN MAKE FLATS PAY.
IT"S B1G PAMILIES THAT RENDER

Parts of the City Where the Ne-Children
Kole Doeem't Prevall—One
Wihe Wen't Hent to Childiess Couplos
—East Side Tenoments the Best Payers.

Notwithstanding the ohanges in the
customs in other parts of the town, it Is
ocertain that the most popular moving dsy
in the more thickly populated distriots
of New York ls May 1. One reason doubt-
less is that in the spring the wanderiut
selzes upon tenants unhampered by loases.
Therefore there is now great actlvity in
the tenements.

In the eye of the law all apartment houses
are tenement houses. When oompared
with the imposing, glass plate trimmed,
elevator equipped, high priced tenement
in the meighborhood of Fifth avenue the
populous tenement on the East Bide, say,
makes a poor showing in looks perhaps;
nevertheless any real estate dealer will
tall you that when it comes to & question
of cash dividends the latter is far and away
o the lead,

The reason real estats men assign for
this s the unpopularity of big families
in the Fifth avenue section and thelr popu«
larity {n the tenement distriots, so called.
Were it not, in faot, that large families
are so fashionable on the East and the
West gides of the town many of the older
tenementa there would have to be pulled
down and rebuilt before they would be-
come profitable to their owners. As it is
they can’t be spared.

They are all needed, and dozens more,
to accommodate the population who want
to live there.

*Then why this hue and cry
children as tenants’” a real estate man
who handles blocks of tenement houses all
over the city was asked. “If the cheaper
grade tenements pay the highest per cent.
on the money inves and all on acoount
of the hordes of ohildren they house the
{eu round, why discriminate against big
amilies?”

*We don't disoriminate,” be replied,
cheerfully. *Every onoe in a while a sto
&u out of some woman walking throug

streets in vain to secure quarters
for herself and brood of young ones,
but such cases are big exceptions.

*When they do ooour, ten chanoes to one
the agent or the landlord knows the ap-

licant to be undesirable for other reasons
n the size of her fsmg{.

*She may be in the habit of beating her
rent, that is, moving every month
or so, or she may be quarrelsome or in-
temperate.

‘& far as this firm is conocerned, we make
no objection to children in renting our low
flats and sultes in the cheaper

fonemmu. In the higher priced

ments I should have to draw the line at a
family of eix or eight small children, say,
did such ‘amilies ever apply—but they never

do.
h:ﬁﬂdm

In their family. They often do include,
though, one or two little dogs dog
tenants give me more trouble than all the
youngsters put together.

'Ooouio;dly an gwmr gflu mm ouse
makes a ru ogs and I try to carry
it out. But when a ch‘:dln ocouple loom
up, williog to pay a large rent and l.tfnt
long lease provided thoLeun bring Nm
s couple ortoy , ‘the sweetest
in the world and vo trouble at all’' that
owner generally forgets the rule, and so
do 1.

“No, it is not true that children are not
weloomed to the tenements—at s &
have not run up against anything of that
” -

rt.

Another agent, who looks after con-
siderable tenement praparti on the West
Side, was less emphatic on this point.

“Naturally, it would be impossible to
refuse all s with | families, and
no one knows this better than the owners
of tenement houses,” msaid he. “But this
{s how the owner comes at me:

*‘See here, Blank, can’t ¥ou keep your

'ew more small

weather eye open for a

families?" {: says. ‘Really that last bill
for repairs wasa tty steep, you know.
Cut down a little if you can on the number
of children.’

“Therefore the next da{ when a woman
with six children applies, I put her off with
the exouse of having given the refusal
of the rooms she wants to some one else,
and one hour later ma rent them to a
oou Iordwl(h "olgbi:'oddm But had {,so
landlord not been in p g me. proba!
the woman with six children would h.v{
got the rooms.

“Stripped of romance, here are a fow
facts in connection with the emall fry I deal
with, which may cxrlun perhaps wh
children are not wildly popular with .{]

roperty owners. Just by way of amusing
hemselves tb:\{v break off door knobs,
ull out front door bells, fill the c%e‘kin
?uhe‘ with mud, out slits in the hall oﬁ
cloth, and when other diversions grow stale
go on the roof and chop holes in the tin
with a hetohet.

“The other day a janitor's boy walked
fn here and announced:

“ '‘Say, boss, some fellers has broke three
panels in the basement door.’ |
“When 1 went over to the place later |
in the day I discovered in a hallway of |
one of the houses I look after iwo young-
sters, one with a kitchen knife, the other
with & broken penknife, deliberately goug-
ing the nails out of the stair oilcloth. |
While 1 was calling on a tenant yester-
day 1 saw a small boy cutting his initials |
into the wood of the window &ill, his mother
calmly looking on without a word. Of !
course, in nine out of ten cases ?‘mu‘
hildren's
actions. Not one mother in twenty I meet |
has the least idea how to bring children |
up properly; but that doesn't alter the case

%o, the woman whose children cus boles '
in the woodwork of her apartment doesn't |
expect me to keep the holes patohed up, i

|

| apt to ob
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but the next tenant does insist that the place
shall over before she moves lo;
and although big families don't move so
often as smaller ones, at the same
there ia more or less of a shake-up in the
tenements onoe a year,

“At any rate, balls and stairs and the
front door must be put in_presentable
condition about once & year.”

“What ls the average annual cost of re-

in & double five story tenement?”
agent was asked.

“Anywhere from $200 to $300, Includin
taxea, the cost of maintaining a tenemen
of tbél class may go as high as $350 a

year.
“And in spite of this tax does the pe
pay & b rpermnugezhngon
apartment houses more centrally located?”

'Yo:'.hln:hd better t‘t:ul\ most om?wwbtald-
inge, are popularly suppose a
-o‘r: of gold mine to the owners—Ilike the
Flatiron Building, for instance.”

“Why, then, do landlords object to letting
rooms to big families of children?” the

tioner repeated.

“For this reason: Were the destructive
features mentioned eliminated, the income
from the property would be even larger.
This is & get-rich-quick age, you know.

The money making possibilities of large
families for the owners of low priced tene-
ment houses were emphasized John
Monaghan, a real estate dealer and buflder
in The Bronx, who recentl ined fame
by Jetting it be known that childless couples
or familles of adults need not apply for
acoommodations in any of his houses.

At the present time Mr. Monaghan owns
five or six frame houses in a sparsely popu=
lated partof The Bronx, twoof which repre=~
sent what was onoe the old Fleetwood race-
track house, with a fmnuq;of fifty and a
depth of seventy feet. When its present
owner got possession he ran a partition
through the centre from top to bottom, and
fittad up each floor of both houses with
housekeeping quarters to accommodate
& separats tepant.

Of the six families now oocupying the

mises none is without children. Ome
amily leads off with nine children, all under |
fifteen years, and another bhas elg‘h!,.

Near by, two other private dwellings are
being transformed by Monaghan into apart-
ment houses. and on the corner of 1
street wnhi'l;“t.hbo. year two t?y"h?w"f br:g: !

t U m or
o e
only. a rent o apartmen
in the Monaghan houses is §14 & month for

“It is & big mistake,” sald Mr, Monaghan. |
when approached on the lub‘Jn ., “to make |
me out a philanthropist, fitt %‘up houses
out of pity for the mothers of big families

who find it hard to get living quarters else-
where. I'm nothing of the sort.

*I am not in this business from charitable
motives, but simply because there is money
fn it. 1 long ago found out that a family
which inel a lot of lcmldmld;:- the
best paying tenant a landlord cou ve.

'Tgmn with & half dozen or more chil-
dren can't afford to move often and he
fen't apt to want to move at all on account
of his children wanting to go on attending
the same public school. Then such tenants
don't want their rooms trimmed up fresh
ovar{‘f:w months, knowing that the dam-
age been done by their own children.
In fact, they are apt to be shy about calling
(T’ attention to how much damage has been

one.
> 'Tben' l} find ;nhr.:il“ a ruloma. mtwnh a
amily ge pays rent mce
prlfmpdyythan a u{an with no children,
and is a better sort of neighbor to have
around. I haven't lost three months' rent
in five rs from big families, and it is
the families which lnclude onlurown ups
which have given me the most her,

“So 1 have a rule now to rent only to
families with children and to DA
ments which can be let for about §14 &
month.

“Yes, it can be done up here and at a
good profit, say, a clear 8 per cent., whioh
means a first profit of 10 per cent.”

“But would men who work in distant

of the city be willing to move their
amilies out here?”

“Well, the best answer to that is that
most of my tenants are men who work in
the neighborhood of the Grand Central
s't;auon. and even further downtown than
that.

*Why do I tum down adults who apply
for rooms? For this reason:

“Persons who have children of their own
constant! hmgingeuound them are not

foot to the noise of other folks'
children: in fact, they don't seem to bear
it at all. Take a woman, though, who
has no such disturbanoce in ber own rooms
and she erally hears every yell of her
n?.ifhbon ghildre_r: and l;ﬂnmg to ocom-

n that she can't get a ute's peace.
’ *I bad one J‘wt:nt like mt!:ﬂ'lboln?im
ve me a minute's peace un

r to leave, and when the last load of her
furniture Jeft the house I said with a of
relief: ‘Never again. No more childless
couples get into my bouses.' *

THE BASEBALL

SEASON.

& man to believe that he really is happy
when he comes up face to face with that
great change in his life. It would be absurd
to say that he was miserable. He is not,
but is he h‘ﬁ"’

*1 leave that to the man to answer. I
don't believe he is. The happiness comes
after, when the transition stage has been
passed and life has settled down Into Its
routine, but at the moment—bosh!

“It is all on a par with the belief that a
man marries the woman he wants to marry
and the woman simply sits and walits for
bim to ask her. No ing of the kind! You
know Just as well as I do that if & woman
did not want to marry & man he could woo
her through all eternity and she would not
change her mind, and we both know that
if & woman wants to marry a man and
has any opportunity at all he can't escape.

“The stage is encumbered with all sorts
and kinds of traditions that nobody ex-
cept men like Shaw—and they are few
onuufh. 1 can think only at the moment
of Ibsen and August Btrindberg—have
ever brushed aside to look truth squarely
in the face.

“I believe that the men or women who
wantonly destroy the ideals of a child,
who take away. from it the belief in Santa
Claus, the fa and brownles and all
those delicious illusions should have their
heads deliberately cut off, firmly, without
pity or remorse. \

*1 believe, just as sincerely, that any-
body who deliberately panders to the in-
fantile mental development of adults is
equally at fault. Responsibility consists in
throwing over ideals. They are necessary to
the ohild, they are encumbrances to the man.
Face the truth and owr clinging to moth
eaten beliefs because it is easy and the
other is difficult.

“We are all mental loafer~. Mark that,
mental loafers. We want success, but
we "uu; to get it with the ingredient nearest
at band.

“If the touch of pathos comes sasy to
us we say, ‘Lot us use

dience what they wanted, oy incidentally, | woy and it is right there, no matter if the

! lives are simplo, sinoere, with no taint ¢f
profligacy

“Shaw does not drink, he does not take
drugs, be does not even take coffee or tea,
save rarely. He depends on no falss stimu-
lant for his inspiration. '

“He has of ten gaid to me that he found all
the excitement, all the exhilaration that he
wanted in the Church. A Romanist would
know exactly what I mean. There is a
stimulus that comes. you know, from relaxa-
tion, from absolute re , and _that stimu-
lus for our work the mdlo Church gives

us.

“I have been asked the attitude of the
Ny ST
that it has ever fo it to adopt
any attitude. Shaw scoffs, as thinking
men do, at many of the tricks and subter-
fuges the Ch resorts to for its children.
It does not use them for adults, unless they,
too, are mentally infantile.

“We had our dolls, and now we laugh at
them, and so the Church provides toye
for those who need them—that is all. To
g:dm any other church is like going to see

“Next year I intead to bﬂn’ out ‘John
Bull's Oc{or Island.’ In this Shaw takes
a fling at Catholicism, at Protestantism
n.d at several social evils of the day.

It would be absolutely ridiculous to bring
such subjects up in a play unless a man was
clever enough to present them in such a
way that people would be entertained for
two hours and a half. He has doope it, 1
believe %Wuuy, but of course
the publio have to decide that for them-
selves. I have no fear, however, in
to its po&.nhﬂty, for it is one of the t
P who‘ t:ow'b rs. W

want, , to bring out ‘Mrs. Warren's
Profession’ a few times—not for & |ow.
On account of the construction, wh 1
think ranks it next to ‘Candida,’ it certainly
should be well received, although the sub-

oot is, perhaps, too strongly flavored
or the average g
The interview ended

t pa , We
only have to stretch out our hands a little l would canonize him now and call Fm

thus:
“If the Church did right by him

Ve
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Ofice Boy—I'm lookin' up some new diseases fer me relations ter die of dis season.
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ITALIANS SEE A PASSION PLAY

GIVEN IN THIS CITY ON HOLY
THURSDAY EVENING.

It Eias Been a Traditional Performanoe in
Italy for Centuries—Heard Here With
Reverenoo—Judas Soundly Hissed—A
Prologue of Hormed Fiends In Red,

Several hundred prosperous looking
Itallans saw a Passion play on the eve
of Good Friday at Manhattan Lyceum,
in East Fourth street. The title of the
play was “La Passione e Morte di Gesu
Cristo.”

It was given for the first time in New
York, perbaps for the first time ip this
oountry, but the play has been a tradi-
tional performance on Holy Thursday in
Italy for centuries, back to the time\when
the drama was in the hands of the Church
and used for teaching the New Testament

story.

As given in Italy the Passion play some-
times has odd and startling accompani-
ments. Even a ballet is occasionally intro-
duced, and whatever the actors choose to
put into the play is accepted in good faith.

Tradition, however, is pretty rigidly
adhered to in the accompaniments of the
drama. The audience at Manhattan Ly-
ceum aoccepted the whole thing in good
faith, and the men mostly smoked through
the performance. No drinks, however,
came from the barroom hard by.

When the curtain first rose it was upon
the prologue, a scene in which a company
of horned flends in red rose through the
floor from the traditional place of their
kind and danced about their infernal chief
while he announced with diabolical delight
the details of the tragedy about to be per-
formed.

After the flends had disappeared bell-
ward amid flreworks and sulfurous smoke
the play went on for six acts to the svident
satisfaction of a patient audlence. Caia-
phar and his fellows first plotted the arrest
of Christ.

They came richly dressed in Oriental
colors, and spoke their lines for the most
part with the effect of practised actors.
A somewhat disturbing incident of the
play was ths unbroken monotonous mumble
from the prompter's box just behind the
footlights, whence now and again the
prompter's arm was thrust in a sudden
acoess of eloquence.

When Judas came in to bargain for the
betrayal of his Master he was received with
groans and hisses all over the house, and
a few enthusiasts wers heard to mur-
mur “Ah! Giuda, the son of a gun." When
the bargain was struck and a fiend in red
entered to dance about Judas and follow
him off the stage with a hand on his shoulder.
the business was received with applause
and exclamations of *He's got him! He's
got him.*

Judas, who was one of the best of the
actors, received applause only once, and
that was when he paused in the midst of a
remorseful monologue to complain aloud
to the audience that he could not speak
his lines for the disturbing noise behind
the scenes. After that Judas was inter-
rupted no more, and his reading of the
unpopular part was so effective that he
received by way of reward a storm of
fervent hisses.

Judas made a hit in the scens of the Last
Supper. Christ here stood behind the
table in the traditional red blond hair
of many Italian pictures, and two queer
little angels with wings like damaged
swimming bladders bobbed about on the
outakirts. When the Master announced
the ocoming betrayal one Disciple after
another inquired sadly *“Sono Io?" *Sono
Io?" but Judas with a conscious look simply
bolted off the stage amid hisees and groans
of approval.

Gethsemane was shown with the sleeping
Disciples and Jesus kneeling at a sort of
red covered altar. One of the little angels
presented to him the cross, another the
cup.

Then ocomes Judas, with his kiss of be-
trayal. The Roman soldiers fall to the
ground twioe at a word and a look from
mm. but then find courage to eeize

8t. Pefer, old and bald, draws his sword
and smites the servant of the High Prieat
to warm applause, and then the innocent
prisoner s hurried from the stage. »'
John, with the traditional long, dark hair
and gentle face, pleads with the Scribes
in vain, and then 8t Peler has a word with
them and recsives the reward of vigorous
applause.

Then came the trial before Pilale, and
the scourging. In the latter scene Mary
M aadalene came in, with a dense mass of
hair streaming over her shoulders, to pro-
test against the cruelty of the punishment

From that point the play proceeded
rapidly to the scene of Golgotha amid the
increasing interest and attention of the
asudience, who sat for threé hours with no
signs of impatience save when the waits
between acts were overlong. It was not
& peasant audience, nor was it a very poor
sudience, but, in spite of the fact that the
men smoked and the children slid on the
sawdust floor between the acts, the play
was recelved with much the simple faith
and enjoyment that characterizes the
Holy Thursday crowds in Italy,

Nobody was disturbed by she fact that
the background of the soenes in and about
Jerusalem showed an unmistakably
Egyptian follage with the pyramids in the
distance, and nobody was offended to dis-
cover that the scene of the Last Supper
was two or three short of Disciples.

The Passion Play was given as a banefit
for G. Chiaravallot! and G. Pitera, each
of whom took several roles. Edmondo de
Pascale, & young man with the sm8oth face
and characteristio features of the comio
actor, was general adviser and also & con-
spicuous participant.
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